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Deterritorializing the New German
Cinema: Transnational Identities and
Cinematic Landscapes

The New German Cinema (Neues Deutsches Kino), a movement flourishing from the late 1960s
through the 1980s, profoundly impacted global filmmaking. But beyond its stylistic innovations
and critical acclaim, understanding its *deterritorialization* - the dismantling of fixed national
identities and geographical boundaries within its narratives - reveals a crucial aspect of its
enduring legacy. This exploration delves into the ways in which these films transcended a
purely German context, engaging with transnational themes, hybrid identities, and global
cinematic influences. We will examine this deterritorialization through the lenses of
*transnational cinema*, *diaspora representation*, and the *impact of globalization* on
filmmaking.



Deterritorializing The New German Cinema

Transnational Cinema and the Rejection of National
Identity

One key element of deterritorializing the New German Cinema is its embrace of transnational
cinema. Unlike earlier German film movements heavily focused on national identity and
historical trauma, the New German Cinema actively challenged these limitations. Filmmakers
like Rainer Werner Fassbinder, Wim Wenders, and Margarethe von Trotta, intentionally moved
beyond a singular German narrative, creating films that resonated with international audiences
and addressed universal themes. This wasn't simply a matter of exporting German films; it was
a conscious rejection of the notion that cinema should be confined by national borders.

e Fasshinder's prolific output, spanning genres from melodrama to historical epic, often
tackled issues of class, sexuality, and social alienation in a manner that transcended
national specificity. His films, while deeply rooted in German society, resonated with
viewers worldwide due to their exploration of universal human experiences.

* Wenders' road movies, such as *Alice in the Cities* and *Paris, Texas*, blurred
geographical boundaries, highlighting the fluidity of identity and the search for belonging
in a globalized world. These films frequently featured characters adrift, seeking meaning
beyond the confines of their national origins.

e Von Trotta's focus on women's experiences, particularly in post-war Germany,
resonated internationally due to the universal nature of feminist struggles. Her films
effectively communicated these experiences through powerful storytelling that
transcended national boundaries.
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This conscious rejection of purely national narratives formed a crucial component of the New
German Cinema's deterritorialization, paving the way for a more global and interconnected
cinematic landscape.

Diaspora Representation and the Fragmentation of
Identity

The deterritorialization of the New German Cinema is also evident in its representation of
diaspora communities and the fragmented identities of individuals navigating multiple cultural
contexts. The post-war era saw significant migration to Germany, creating a diverse society
that the New German Cinema began to reflect. Films began to explore the experiences of
Turkish Gastarbeiter (guest workers), Italian immigrants, and other migrant groups,
challenging the homogenous image of German society often presented in earlier films.

e The portrayal of migrant experiences often depicted the challenges of integration,
cultural clashes, and the struggle to maintain one's identity in a foreign land. This
representation moved away from a purely German-centric perspective, acknowledging
the complexity of national identities in a multicultural society.

e The fragmentation of identity became a recurring theme, with characters often caught
between two worlds, struggling to reconcile their heritage with their present reality. This
exploration of hybrid identities is a significant aspect of the deterritorialization process.

e The use of multilingualism and cultural blending further contributed to the
deterritorialization. Films utilized different languages and cultural references, mirroring
the reality of diverse communities living in Germany.
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This focus on diaspora experiences significantly broadened the scope of the New German
Cinema, reflecting a more accurate and nuanced representation of German society and actively
challenging the boundaries of national cinema.

Globalization and the Influence of International Film
Styles

The deterritorialization of the New German Cinema was also influenced by the burgeoning
globalization of cinema. Filmmakers engaged with international film styles and aesthetics,
incorporating elements from French New Wave, Italian Neorealism, and American independent
cinema. This cross-pollination enriched the movement's cinematic language and further
challenged the limitations of a strictly German national cinema.

e The adoption of stylistic techniques from other national cinemas allowed the New
German Cinema filmmakers to engage with a broader cinematic vocabulary, diversifying
their narrative and visual approaches.

e The accessibility of international films through festivals and distribution networks
facilitated a greater exchange of ideas and artistic influences, contributing to the
transnational nature of the movement.

e The emergence of co-productions further blurred national boundaries, encouraging
collaboration between German filmmakers and their international counterparts.

This interaction with global cinema further enhanced the deterritorializing process, allowing
the New German Cinema to transcend its national origins and engage in a larger global
cinematic dialogue.
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The Enduring Legacy of Deterritorialization

The deterritorialization of the New German Cinema serves as a powerful example of how
filmmaking can challenge and redefine national identities. By embracing transnational themes,
representing diverse communities, and engaging with global cinematic influences, these
filmmakers created a body of work that continues to resonate with audiences worldwide. Their
legacy lies not only in their artistic achievements but also in their contribution to a more global
and interconnected cinematic landscape, where national boundaries become increasingly
permeable. The movement's impact continues to inspire filmmakers today, demonstrating the
power of cinema to transcend geographical limitations and explore the complexities of human
experience in a globally interconnected world.

FAQ

Q1: How did the political context of post-war Germany influence the
deterritorialization of the New German Cinema?

A1: Post-war Germany was grappling with its Nazi past and seeking a new national identity.
The New German Cinema directly addressed this, rejecting the propagandistic films of the Nazi
era and exploring themes of guilt, remembrance, and the search for a new national identity.
This process involved looking outward, drawing inspiration and styles from international
cinema. The movement implicitly rejected a solely nationalistic approach, demonstrating a self-
awareness of its past through engaging with transnational storytelling.

Q2: Did the deterritorialization process face any resistance or criticism?
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A2: Yes, some critics argued that the movement's focus on transnational themes diluted its
German identity. They felt the embrace of international styles overshadowed uniquely German
storytelling. However, the success and international acclaim of many of these films ultimately
demonstrated the effectiveness of the deterritorialization process in reaching a wider audience
and engaging with global issues.

Q3: How did the New German Cinema's deterritorialization influence subsequent
German cinema?

A3: The New German Cinema's legacy is undeniable. Subsequent generations of German
filmmakers have continued to embrace transnational themes and global cinematic influences.
The focus on diverse perspectives and the exploration of hybrid identities remains a significant
characteristic of contemporary German cinema.

Q4: Can the concept of deterritorialization be applied to other national cinemas?

A4: Absolutely. The concept of deterritorialization is applicable to various national cinemas
across the world. Many cinematic movements have shown a similar inclination towards
transcending national boundaries, through diverse thematic explorations and engagement with
global cinematic styles.

Q5: What are some specific examples of films that demonstrate the deterritorialization
of the New German Cinema besides those mentioned in the article?

A5: Films such as *The Marriage of Maria Braun* (Rainer Werner Fassbinder), *Lola* (Rainer
Werner Fassbinder), and *Stroszek* (Werner Herzog) showcase various aspects of
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deterritorialization, including exploring themes of migration, alienation, and the fluidity of
identity beyond a strictly German context.

Q6: What role did film festivals play in promoting the transnational aspects of the New
German Cinema?

A6: Film festivals like Cannes and Berlin played a vital role in showcasing New German Cinema
to international audiences and critics. These festivals provided a platform for the films to reach
beyond Germany's borders and contribute to a growing global cinematic dialogue. The success
at these festivals solidified the movement's international standing and reinforced its
deterritorialized nature.

Q7: How did the economic factors influence the transnational nature of the New
German Cinema?

A7: Securing international funding and co-productions became essential for the filmmakers to
produce their ambitious projects. This reliance on external funding naturally fostered
collaborations, leading to a more transnational approach to filmmaking and further
contributing to the deterritorialization process. The films' international appeal became a key
factor in their financial success.

Deterritorializing the New German Cinema: A
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Transnational Exploration

The period of New German Cinema (1962-1982), a trend that redefined German filmmaking, is
often perceived through a solely national lens. However, a closer analysis reveals a complex
interaction with international influences and a significant procedure of deterritorialization - the
dissociation of cultural expressions from their spatial origins. This essay will explore how New
German Cinema, despite its intense ties to German past, dynamically engaged in a procedure of
deterritorialization, manifesting in its themes, techniques, and circulation.

One key facet of this deterritorialization is the incorporation of various international cinematic
techniques. Directors like Rainer Werner Fassbinder drew inspiration from French New Wave
cinema, visible in his rapid editing, realistic acting styles, and emphasis on social commentary.
Similarly, Werner Herzog's exploration of extreme environments and individual psychology
mirrors the impacts of Italian Neorealism and American independent cinema. This cross-
pollination of approaches obfuscated national borders, permitting New German Cinema to
exceed its national context.

Furthermore, the subjects addressed in New German Cinema often exceeded purely German
concerns. Films like Volker Schlondorff's *The Tin Drum* examined the emotional impact of
hostilities, a theme with worldwide resonance. The films' focus on shared suffering and the
struggle for being resonated with audiences internationally, undermining the notion that
cinema ought be confined to national tales.

The dissemination of New German Cinema films also acted a crucial part in its
deterritorialization. The films' presence in major international film festivals like Cannes and
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Berlin revealed them to a broader global audience. This worldwide appreciation further
solidified their international nature, liberating them from the restrictions of a purely German
environment.

The use of foreign languages and locations also contributed significantly to this
deterritorialization. Several films featured scenes set beyond Germany, highlighting the
flexibility of the characters and the subjects they tackled. This intentional choice of location
helped to broaden the film's range and impact, rendering them less attached to a specific
locational territory.

In conclusion, the New German Cinema trend serves as a strong example of deterritorialization
in filmmaking. Through its adoption of international techniques, its examination of global
subjects, and its calculated circulation, it surpassed its national boundaries and achieved
substantial worldwide recognition. This process offers valuable insights for contemporary
filmmakers, demonstrating the capacity of cinema to engage with a global spectatorship while
retaining its unique voice.

Frequently Asked Questions (FAQs)

Q1: How does deterritorialization in New German Cinema differ from other national
cinemas?

Al: While other national cinemas may also incorporate international effects, New German
Cinema's deterritorialization was arguably more deliberate and structured. It wasn't simply
about borrowing components but about actively questioning national stories and embracing a
more international viewpoint.
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Q2: What are the practical benefits of studying deterritorialization in film?

A2: Studying deterritorialization helps filmmakers comprehend the complicated interaction
between national self and global community. It stimulates creative innovation and promotes the
creation of films with broader appeal.

Q3: Can deterritorialization be applied to contemporary cinema?

A3: Absolutely. Contemporary filmmakers continue to engage with deterritorialization through
collaborations with filmmakers from other countries, the application of multi-language
dialogue, and the examination of transnational topics.

Q4: How did the political climate of post-war Germany influence the
deterritorialization of New German Cinema?

A4: The wish to confront Germany's past and restructure its national self in a global setting was
a powerful force of deterritorialization in New German Cinema. The films often engaged with
international audiences through universal themes of trauma, memory, and the search for
identity, ultimately leading to a more transnational cinematic expression.
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